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Nicholas Proferes: Film Directing Fundamentals: See Your Film Before Shooting before purchasing it in order
to gage whether or not it would be worth my time, and al praised Film Directing Fundamentals: See Y our Film Before
Shooting:

2 of 2 people found the following review helpful. Two Big PlusesBy JJ BrownL earn from the big picture to the
nuances. | have a horrible memory and | find having the 'big picture' helps keep everything organized.#1 - Thefirst big
plus;| have been learning to write screenplays for several years. This book helped me understand what was wrong (and


http://f3db.com/pub/links.php?id=0240805623

right) in my last two writings.It turned them into a movie and showed 'where and why' they failed.#2 - Secondly;|t
demonstrated that writing and directing are much more integrated, than one would imagine. Learn them both and
become better at each.Start with the big picture, this book accomplishes that.0 of O people found the following review
helpful. Three StarsBy James Murphy The book was OK | would recommend it to anyone studying film.4 of 4 people
found the following review helpful. A closer lookBy Greg W. SwartzThis book pulls no punches on the minute
technical details that go unnoticed but not unexperienced in the director's craft. It's like taking a great classin the
technical structure of directing. | haven't had this much fun reading a film book in along time.

Unique among directing books, Film Directing Fundamentals provides a clear-cut methodology for translating a script
to the screen. Using the script as a blueprint, Proferes |eads the reader through specific techniques to analyze and
trandate its components into a visual story. A sample screenplay isincluded that explicates the techniques. The book
assumes no knowledge and thus introduces basic concepts and terminology.

"This book makes the really complicated business of directing understandable and, more importantly, do-able." -
Focus'Just bring your talent, add a touch of luck, and the rest you will find in this book." -Milos Forman, film director
(One Flew Over the Cuckoo's Nest, Amadeus, The People vs. Larry Flynt)"Nick Proferes doesn't tell you how to
direct-which would be as silly astelling you what to direct. Instead, he does something much more valuable: He
explains how directors actually think their way though the job." -James Schamus, Associate Professor of Film at
Columbia University, producer and screenwriter (The Ice Storm and Crouching Tiger, Hidden Dragon)"An admirable
overview of the nuts and bolts of directing, Film Directing Fundamentals takes a unique approach in discussing the
craft...Full of interesting observations, this book could be awelcome addition to the aspiring director's bookshelf." -
Videomaker Magazine "For the aspiring director looking to develop craft and technique, this book would be astep in
theright direction.” - Kurt Patrick Turner "I am amazed by the smplicity with which Professor Proferes explicates
complex ideas. Film Directing Fundamentals is valuable not only for film directors, but also for actors and anyone
interested in the creation of dramatic art." -Andrie Serban, international theatre and opera director, and Professor at
Columbia University's Theater Division "There are many books on directing, but none in my opinion have the depth
and accessibility of Nick Proferes's. This treasure trove of insight and inspiration is a master class from a master
teacher that clearly illuminates, step by step, the building blocks necessary to create meaningful cinematic storytelling
with dramatic punch." -Alex Zamm, director and screenwriter (Chairman of the Board, My Date with the President's
Daughter)From the PublisherA cornerstone of this methodology is the assumption that the blueprint of afilm, the
screenplay, informs everything the director does. The reader will discover how to unlock the dramatic potential in the
screenplay by careful reading and analysis. A short screenplay is provided to take you step by step through the
detective work necessary to uncover the strengths and weaknesses in the script and the psychology of the characters,
and to break down the actions they perform in pursuit of their goals. Thisinvestigation leads to an overall design for
rendering the film, as well as identifying the essence of each moment that must be conveyed to an audience. In
subsequent chapters the methodology applies the knowledge gained in the detective work to the staging of actors for
the camera and the use of the camera as an active narrator. Using floorplans and storyboards to aid in the
previsualization of afilm is also stressed. Part Two features a scene by scene analysis of three feature films by master
directors, to be used in conjunction with the viewing of the films on video. Thiswill enable the aspiring director to see
how the conceptual investigation is rendered on the screen. In addition, nine films that are readily available on video
are analyzed for the use of adistinctive style in the rendering of astory. An appendix isincluded, containing the
grammatical rulesfor the film language, as well as a thorough explanation of the cinematic categories of time and
space and how they can be used to maximize the effect of any story on an audience.About the AuthorNicholasT.
Proferesis Professor of Film at the Film Division, School of the Arts, Columbia University where he has taught
directing for eighteen years. He has worked extensively in the film industry as a director, cameraman, editor, and
producer in both documentary and dramatic/narrative films.



